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Sons of the Famous

ARTICLE II
By JERRY TALLMER
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fl\HE FIRST junior member of the Museurn of Mod-
ern Art was a boy named Michael Spock, He was
then about 8, Today, a tall and very handsome young
man of 30, he sits in his own museum in Boston's
Jamaica Plains suburb and remembers: “The Modern
Museum in those days had a great exhibition of
American Indian art. They even had craftsmen work:
ing on things right before your eyes”

Michael Spock's eyes are green. They are the eyes
of no other generation than his own—penetrating,
amused, amusing . . . and somewhat guarded. They
cloud distantly, like a mountain viewed across a val
ley, as he says: "Dve still got the catalogue some-
where."

Since last November, Michdel Spock has been in
Boston as director of The Children’s Museum. He and
his wife Judy and their two sons—Daniel, 4, and
Peter, 2—live 10 minutes away by car in Cambridge,
Mass, “in our graduate-student digs,” the top of a

JOHN SPOCK
“It’s such a dead metaphor.”.

two.family house. “We’re trying to find something

+ we can afford” he says, and to declde whether it
should be urban or suburban, They are raising the
children in their own way, which is not the way of
the children's grandparents—for instance in matters
of deportment at table, Michael and Judy are far
more relaxed about it than Michael's father was when
Michael was a boy. &

And do they read Dr. Spock? “Oh, sure,” says
Michael. “You have to. To find out what the ear-
aches mean or i it's mumps. I've never read it all
the way through, of course. I guess Judy has."

Some newspaper once said that Michael and his
brother John, who is it years younger, had not both
been raised in quite the same manner—John a little

. more “permissively” than his older brother.

Michael Spock says: “I don't know. We were both
raised by my mother and father. Maybe the super-
ficials changed, maybe 1 was ‘spanked a couple of
iimes and my brother not spanked, though I think
he was, What counts are the personalities, and both
my mather and father are strong personalities. 1
went to progressive school and all that, permissively
it you like, but within very clear limits, There was,”
he says, the amusement coming into his eyes, “little
overt control but plenty of manipulation. As a matter
of fact, I felt a great deal more freedom when we

moved to Rochester, Mion, and I went to public
school—where it was all out I the open, you against
the teachers.

* * *

JOHN SPOCE, WHO AT 19 IS JUST AS TALL AS

his brother and presumably. beneath the beard he's
been sprouting, just as good-duoking, says: “Probably
I got my bottle when I wanted it and he was fed on
schedule, that sort of thing. Buf for the rest, my
father is a very conseientious man who Knows what
he wants done with his childoen, and does it.” John
is a freshman at Hayvard College. It was his own
choice. His father went to Yale,

“Everything he told me about Harvard and every-
thing he told me about Yale," says John, “made nie
think Harvard was the place to be. I even think he
was subconsclously trying to soll me on Hayvard.”

Michael did something ¢¥en more outlandish,

Michael went to Antioch, an exceedingly progressive
college In Yellow Springs, Ohio, “I was a good
swimmer and all set to go to Yale, where my father
went, and where swimming was a big thing, when I
took a quick trip down to Aatioch during a spring
vacation and decided that was the place for me."

It took him eight years to graduate.

“I was originally In the class of 1955, and went

in and out of school three times, Antioch has a
famous workestudy system”- helf year study, hall
year work—"but that is not to be confused with what
I did” He started as a pre-ned major “because I
guess the whole idea of med'cine appealed to me,”
but he was quickly dissuaded away from it by one
suminet’s work as an orderly n the Antioch hospital
STt yvaw depressiig. 1 cwddennsy tealized jowie only
dealing with sick people. And then I guess I found
out I didn't have that messianic stamina.”

He made the “easy shift” to biology, “but the pres-
sures of growing up were upon me—othet colleges
sort of phase you into this growth, Antioch just
dumps you down, there's a tremendous rate of attri-
tion there—and the only way I could handle if was by
getting out” He quit school to work for a year as a

cabinetmaker at a mill in Yellow Springs—"a town-

of 5,000, halt college people, half southern Ohio primi.
tives,” He also married Judy Wood, an Antioch arts
major. He returned to graduate in 19859, working
betimes as an exhibit designer for several small,
‘'chaotic” Ohlp museums.

“Then,” says Michael Spock, "I thought that before
giving up museums forever I would give it sort of one
last try. That I would see if there weren't some
chance of applying behavioral science and research
techniques in such a way as to make some sensé out
of this chaos” He applied and was accepted at the
Harvard Graduate School of Education, where he
took statistics, research methodology, philosophy of
sducation, psychology of learning, perception. “And
there I found out that you could break the impasse.”

‘What impasse?

“Well, just think back to your own museum experi.
ences, The place s too big. Your feet hurt, There's
always the templation to see too much, If you're
there with kids, you get fragmented every which way.
There's no two.way communication, no feedback. 1
want a museum to do more than just display some
objects. I want the exhibits designed on an intuitiva
level so that the objects say something. You often
see this today in industrial exhibits, and certainly in
films—but a museum has one advantage over books
and films: it gives you information through direct
experience with real objects and real places. It is the
only medium where ol the senses may be excited.”

* * *

THE CHILDREN’S MUSEUM, BOSTON, MASS, IS

situated in a quiet old building pierced all day long,
so as fo lift the heart, by the chirpings of hundreds of
small visitors. Once it was somebody’s mansion: grey
stucco walls, bay windows, fan windows, four Corin-
thian columns at the main entrance. The entrance
is up a driveway from Burroughs St, a suburban
road which dead ends into Pond St, beyond which
lles a placid reservoir called Jamaica Pond. There
are three small floors; it is'a small museum, Per-
haps Michael Spock will change that., His large work-
room (its most prominent feature is a drawing board)
Jooks east and south ioward a few other old bulid-
ings, greensward, the blue sky, the noon sun.

I think it's going to be fun,” he said in that room
the other day. He looked very much like & young
man of distinction, in welltailored charcosl flannel,

2 white butiondown shirt, a decorative but narrow
tapestry tie in excellent taste, clasped to the shirt
with a narrow silver bar.

“The question always comes up,” he said, with that
sort of detached lrony which is his trademark,
“whether I pgot interested in children’s museums
because of my father. The answer is no. It was purely
fortuitous; this job just materialized and I took it.
It's the one I've been waiting for, Of course the board
here had to swallow all doubts about hiring a young
person with little administrative experience. But I'm
pleased and I guess.they are.”

At a downstairs desk in the museum sits Jean
Rosette, 23, librarian and other things—a New York
City girl married to a Harvard graduate student. By
coincidence, her job dt the museum started the same
day as Michael Spock's, “I think he's an amazing
combination,t she said, “of a person who is both
creative and precise” She talked of his first innova-
tion, a big new exhibit now being prepared for the
front hall. ‘

It is to be called “What's Inside?” What's Inside

MICHAEL SPOCK
“Sure I get some kidding.”

8 street? There'll be a2 manhole in the floor of the
hall, and the kids— 98000 of them trooped to the
old place last year—will be abla to go down a few
steps and see the subsurface arteries of a city like
their own. What's inside a drop of water? A droplet
Jarger than a child will swarm with protozoa.
What's inside mother? Crosssections will show an
embryo in various stages of growth, What's inside
YOU? The human circulatory system. And so om

“Sure I get some kidding! said Spock, “about
being the guy who has to raise Dr. Spock's grand.
children. But people are usually pretty good about
it, and in all truth I think my mother has more to

“say about it now than my father does. But Judy and

I have the last say. I think the whole business of
child-rearing—and everything else—is mostly a matter
of personal style. I'm very much in agreement with
my father that it's the parent who's in control and:
has to decide what to do at any one time”

Ha feels that the most interesting thing about hav-
ing your own children “is finding out they bave cnti-
ties of their own. So pretty scon you're interacting with
them. Right now with my kids, it's cowboys. Unless
it's cowboys, {t's no good. I don't know where they
get this. We have no TV. In all truth,” said Michael
Spock, “I think my brother John feels the pressure
today more than T do.”

* *

*

“HERE AT HARVARD,” SAYS JOHN SPOCK, WHO
in his own right has been in and out of a couple of
preparatory schools, “I'm becoming more able to com-
municate with people than before, I don’t notice any
ribbing. It's such a dead metaphor, such an old topic,
Kind of corny.” ¢
John thinks he’s going o major in architectural
sclences. “I've always deslgned things—cars, boats—I
want to do some creative, manual-type work.” Last
vear he went to a school in England. He haled it, Har-
vard is “a marvelous contrast to anyihing l've ever
done. Just having the Radcliffe glrls in class here
adds & much-needed note of clvilization. I think It's
been a lot easier for my father to accept Harvard
than Antloch” %

At least once 4 week John Spock goes over to the
Michael Spocks to eat dinner and/or baby sit. “Those
kids of theirs are wonderful,” he says, “My brother
and his wife, they're dolng what they want with them.
They're sticking to thelr guns, Tm all for it"

" TOMORBOW: Jon Lindbergh.
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{E FIRST junior member of the Museum of Mod-
ern Arl was a boy named Michael Spock. e was

then about 8. Today, a tall and very handsome young

man of 30, he sits in his own museum in Boston's

Jamaica Plains suburb and remembers: “The Modern

Musgeum in those days had a great exhibition of

Amcrican Indian art. They even had craftsmen work

ing on things right before your eyes”

Michael Spock's eyes are green, They are the eyes
of no other generation than his own - penetrating,
amused, amusing . . . and somewhat guarded. They
cloud distantly, like 2 mountain viewed across a val-
ley, as he says: “I've still got the catalogue some-
where."

Since last November, Michael Spock has been in
Boston as director of The Children's Museum. He and
his wife Judy and their two sons. Danicl, 4, and
Peter, 2-live 10 minutes away by car In Cambridge,
Mass, “in our graduatestudent digs,” the top of a

JOHN SPOCK

“It's such a dead metaphor.”

two-family house. “We’re tryinz to find something
we can afford,” he says, and o deeide whether it
should be urban or suburban. They are raising the
children in their ewn way, which is not the way of
the children’s grandparents—for instance in matters
of deporfment at table. Michael and Judy are far
more relaxed about it than Michael's father was when
Michael was a boy.

And do they read Dr. Spock? “Oh, sure” says
Michael. “You have to. To find out what the ear-
aches mean or if it's mumps. I've never read it all
the way through, of course. I guess Judy has’™

Some newspaper once said that Michael and his
brother John, who s 11 years younger, had not both
been raised in quite the same manner—John a little
more "permissively” than his older brother.

Michael Spock says: “I don’t know. We were both
raised by my mother and father. Maybe the super-
ficials changed, maybe 1 was spanked a couple of
times and my brother not spanked, though I think
he was. What counts are the personalities, and both
my mother and father are strong personalities. I
went to progressive school and all that, permissively
it you like, but within very clear limits. There was,”
he says, the amusement coming into his eyes, “little
overt control but plenty of manipulation. As a matter
of fact, I felt a great deal more freedom when we

moved to Rochester, Minn., and I went to public
school—where it was all out in the open, you against

the teachers.”
* * *

JOIIN SPOCK, WHO AT 19 IS JUST AS TALL AS

his hrother and presumably beneath the beard he's
been sprouting, just as’zoodlioking, says: “Probably
I got my bottle when I wanicd it and he was fed on
schedule, that sort of thing. But for the rest, my
father is a very consciontious man who knows swhat
he wants done with his childien, and does it John
is a freshman at Harvard College. It was his own
choice, His father went to Yale

“Everything he told me abiut Harvard and every.
thing he told me abbut Yale," says John, “made me
think Harvard was the place to ba. I even think he
was subconseiously trying to s-1l me on Harvard.”

Michael did something (ven more outlandish.
Michael went to Antioch, an cxceedingly proziessive
college In Yellow Eprings, Ohio. “I was a good
swimmer and all set to go to Yale, where my father
went, and where swimming was a big thing, when 1
togk a guick trip down te Aatloch during a spring
vacation and decided that was the place for me."

It took him eight years to graduate,

“I was originally in the ¢lass of 1833, and went
in and out of school three Gimes, Antioch has a
famous work-study system”™ hell year study, hall
year work--*but that is not to be confused with what
I did” Fre started as a pre-ned major “because I
guess the whole idea of medcine appealed to me.”
but he was quickly dissuaded away from it by one
summer's work as an orderly n the Antioch hospital
“Ii was deprossiig. Tosuddeaty Tealized you'tvi -only
dealing with sick people, And then I guess I found
out T didn’t have that messianic stamina.”

He made the “casy shift” to biology, “but the pres-
sures of growing up were upon me—other colleges
sort of phase you into this growth, Antioch just
dumps you down, there's a tremendous rate of atiri-
tion there—and the only way I could handle it was by
getting out.” He quit school to work for a year as a
cabinet-maker at & mill in Yellow Springs—"a town
of 5,000, half college people, half southern Ohio primi-
tives.” He also married Judy Wood, an Antioeli arts
major. He returned to graduate In 1939, working
betimes as an exhibit designer for several small,
“chaotic” Ohio museums,

“Then,” says Michael Spock, “I thought that before
giving up museums forever I would give it sort of one
last try. That I would see i there weren't some
chance of applying behavioral sclence and research
techniques in such a way as to make some sense put
of this chaops” He applied and was accepted at the
Harvard Graduate School of Education, where he
took statistics, research methodology, philosophy of
education, psychology of learning, perception. “And
there I found out that you could break the impasse.”

What impasse?

“Well, just think back to your own muséum experi-
ences. The place is too big. Your feet hurt. There's
always the temptation to see too much. If you'rc
there with kids, you get fragmented every which way.
There's no two-way ication, no feedback. I
want a museum to do more than just display some
objects. I want the exhibits designed on an intuitive
level 50 that the objects say something. You often
see this today in industrial exhibits, and certainly in
films—but a museum has one advaniage over books
and films: it gives you information through direct
experience with real objects and real places. It is the
only medium where all the senses may be excited.”

* * *

THE CHILDREN'S MUSEUM, BOSTON, MASS., IS

situated in a quiet old building pierced all day long,
50 as 1o lift the heart, by the chirpings of hundreds of
small visitors. Once it was somebody's mansion: grey
stucco walls, bay windows, fan windows, four Corin-
thian columns at the main entrance, The entrance
is up a driveway from Burroughs St, a suburban
road which dead ends into Pond St, beyond which
lies a placid reservoir called Jamalca Pond. There
are three small floors; it is a small museum. Per-
haps Michael Spock will change that, His large work-
Toom (its most prominent feature is a drawing board)
looks east and south toward a few other old build-
ings, greensward, the blue sky, the noon sun.

“I think it's going to be fun,” he said in that room
the other day. He looked very much like a young
man of distinetion, in well-{ailored charccal flannel,

a white bution-down shirt, a deeorative but narrow
tapestry tie in excellent taste, clasped to the shirt
with a narrow silver bar.

“The guestion always comes up,” he said, with that
sort of detached irony which is his trademark,
“whether 1 pot interested in children's museums
because of my father. The answer is no. It was purely
Tortuitous; this job just materialized and I took it
It's the one I've been wailing for, Of course the board
here had 1o swallow all doubts about hiring a young
person with little administrative experience, But I'm
pleased and I guess they are”

At a downstairs desk in the museum sifs Jean
Rosette, 23, librarian and other things—a New York
City girl married 1o a Harvard graduate student. By
coincidence, her job at the museum started the same
day as Michael Spock’s. “I think he's an amazing
combination,” she sald, “of a person who is both
creative and precise.” She talked of his first innova-
tion, a big new exhibit now being prepared for the
front hall.

It is to be called “What's Inside?” What's inside
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MICHAEL SPOCK
“Sure I get some Kidding.”

& sireet? There'll be a manhole in the floor of the
hall, and the kids —98000 of them trooped to the
old place last year—will be able to go down a few
steps and see the subsurface arteries of a city like
their own. What's inside a drop of water? A droplet
Jarger than a child will swarm with protozoa.

« What's inside mother? Crosssections will show an

embryo in various stages of growth. What's inside
YOU? The human circulatory system. And so on.

“Sure I get some kidding said Spock, “about
being the guy who has to raise Dr. Spock’s grand-
children. But people are usually prefty good about
it, and in all truth I think my mother has more to
say about it now than my father does. But Judy and
1 have the last say. I think the whole business of
child-rearing—and everything e¢lse—is mostly a matter
of personal style, I'm very much in agreement with
my father that it's the parent who's in control and
has to decide what to do at any one time,”

He feels that the most interesting thing about hav-
ing your own children “is finding out they have enti-
tles of their own. So pretty soon you're interacting with
them, Right now with my kids, it's cowboys. Unless
It's cowboys, it's no good. I dont know where they
gel this. We have no TV, In all truth,” said Michael
Spock, “I think my brother John feels the pressure
today more than I do.”

* *

*

“HERE AT HARVARD," SAYS JOHN SPOCK, WHO
in his own right has been in and out of & couple of
preparatory schools, “I'm becoming more able to com-
municate with people than before. I don't notice any
ribbing. It's such a dead metaphor, such an old topic,
Kind of corny.” £
John thinks he's going to major in architectural
sciences. “I've always designed things—cars, boafs—I
want to do some c¢realive, manualtype work.” Last
Yyear he went to a sthool in England. He hated it. Har-
vard is “a marvelous contrast to anything I've ever
done. Just having the Radecliffe girls in class here
adds a much-needed note of civilization. I think It's
heen & lot easier for my father to accept Harvard
than Antioch.”

At least once 2 week John Spock goes over to the
Michael Spocks to eat dinner and/or baby sit. “Those
kids of theirs are wonderful,” he says. “My brother
and his wife, they're dolng what they want with them,
They're sticking to thelr guns. I'm all for it"

TOMORROW: Jon Lindbergh.





